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Radio, the Explorer

By Frederick Landis

t has been the history of all science and all invention that no
genius was ever able to foresee the entire field of usefulness
of the gift which he made to human progress.

And this is true of Radio.

Its pioneers saw in it only a revolutionary method of com-
munication and even now the people generally think of Radio
as the WORLD-CRIER: who brings them the news of the
world every day, the invisible friend who supplies them with
programs of rare entertainment every night, or the SLEED-
LESS WATCHMAN of the Tand and the sea, who warns
cities of approaching tornadoes and sends relief to ships, strug-
gling in the wild ocean.

This is altogether natural for these are the aspects in which
the world sees Radio, but it has entered another field in which
its scrvice is destined to become indispensible.

This new field is not so romantic, not so spectacular as the
field of communication and entertainment, but it is just as
important.

In Other Fields

It is the practical field of the world’s work.

Already radio has taken on strange and undreamed of
duties in this new realm and this is only a prophecy of the ever
widening circle of its new-found usefulness.

'T'ake, for instance, the world of sports.

Radio now supplies an instantaneous press service of golf

‘matches.

There is a small TRANSMITTER WIIICII THE
REPORTER CARRIES with him from green to green and
with this he broadeasts the game, stroke by stroke, just as it is
played.

No sooner does the club do its work. or fail to do its work,
than the result of the play is broadeast by the reporter on the
field to the re-werite man in the club house and the re-write man
mmediately files the story o the newspaper.

Radio Prospgcting

Then there is the Geophysical service in which radio is used
to determine the presence of metal deposits in the earth. Gold,

-silver and other ores are located after a high-frequency trans-

mitter has heen set up for broadeast.

The transmitter is pointed into the ground and’ the re-
flected wave is caught. This WAVE REVEALS TIIE
PRESENCE OF TIE METAIL and the depth of the
deposit.

When this method of determining the presence of ore shall
be developed to a point of generally accepted accuracy, it will
not only simplify mining but it should

cue The New York Herald sent out that intrepid young man,
later to hecome world famous. Henry M. Stanley.

No matter where the explorer may go in this dav, he takes
with him as his “REMOTE-CONTROL” COMPANION,
the radio. Stations are licensed to provide this communication
and in the event that regular stations lose touch with the ex-
plover. the Tederal Radio Commission permits amateurs to
communicate with him at all times—or whenever the explorer
cares to respond.

More Uses

Radio has found another new use in the railway service.

By means of short wave transmitters and receivers mem-
bers of crews on long freight trains. some of them more than
a mile in length, can now communicate from one end of the
train to the other. 'Thus. the conductor transmits niessages
and signals to the engineer in the cab without stopping the
train and walking the distance hetween the two crew units.
This service also eliminates the necessity of walking the tops of
freight cars. always a dangerous practice.

Radio has also entered the tug boat and lighterage service.

Companies, engaged in this work in San Trancisco, are
now operating experimentally to dispatch tugs to towing jobs.

'The firehoat service also has opened a new field of useful-
ness for Radio, NEW YORK’S FIREBOATS having been
equipped with transmitters and receivers, which enable them
to RECEIVE DIRECTIONS FROM IIEADQUAR-
TERS and receive communications from observers at the scene
of the fire.

Radio is rendering swift and effective service in fighting
forest fires, the plane patrol, by means of its radio. being en-
abled to report fires to headquarters, from which the ground
crews rush to the scene.

Motion picture production has found Radio most useful
when companies are working on location. 3y this means of
communication one set may talk to another when they are widely
separated and thus the work is greatly facilitated. Mohile
transmitters are used on each set.

In the next war, of course, Radio will be found everywhere,
guiding airplanes, tanks and maintaining constant communi-
cation between the high command and its distant units, but
here is a little story which it gives most pleasure to tell.

The Shut-in Educator

The Grasslands Tlospital, the Westchester County Tuber-
culosis TTospital of New York, has for more than two years ex-
perimented with RADIO KDUCATION OF PATIEN' 'S,
courses being offered to adults through earphones.

A list of twenty-one subjects is sug-

have another result of vast significance to
American investors. It should SAVE
INVESTORS from the ravages of
Blue-sky operators who now exact from
them an annual tribute of IIUN-
DREDS OF MILLIONS O DOIL.-
LARS.

Such vietims, many of them widows,
can escape fraudulent enterprises by the
simple device of asking the salesmen:
“Where 1s your certified radio test?”’

What a welcome thing this would
have been back yonder when the whole
world feared for the safety of Dr. Liv-

v magazine. Your help
ingstone, famous explorer, long lost in

Help Radio Guide to Serve You

Rapio Guibe can advance only in the degree n
which it serves its readers. That service, therefore,
becomes the yardstick by which the success of the
publication may be measured.

This, then, is YOUR magazine. It is made for
you and by you. The pride Rapio Guipe finds in its
fast growing family of readers is merely the reflec-
tion of the satisfaction thuse readers evince.

Each step forward is a stride toward greater
. | service for you. It is your duty to yourself and to
your fellow readers to help the publishers with indi-
cations of your wishes. Only with your help can
the success of Rapio Guipe be expanded and its ser-
vice to you thus increased.

You are not only invited, but urged, to offer
constructive criticisms for the betterment of this
is solicited. Address your
communications to FEditor, Rabio Guipg, 551 [ifth
Avenue, New York, N. Y.

gested. When six persons or more desire
istructions in a certain subject, that sub-
Ject “Goes on the air.” Child training,
household budget, salesmanship, English
literature, business law and business eco-
nomics are offered in addition to other
subjects.

'T'he lessons are given in twenty min-
ute periods and the entire course is com-
pleted in eight or ten weeks. Lesson sheets
accompany the course and while the pa-
tient is still in bed, he tunes in, fills in the
blank yellow form and turns it in to the
Adult school.

RADIO WILL GO WHEREV-
ER MAN ITAS GONE.

the jungles of Africa and for whose res-
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Found: A New Realm

By Nazimova

One of the World’s Leading Actresses on Both the Stage
and Screen Teils What It Means to Her to Bring Her
Art, Full-Blown, to the Third Realm of Entertainment

EDITOR’S NOTE: Madame Alla Nazimova, at once

one of the screen’s and the stages most distinguished

actresses, makes a characteristically rare voyage into
radio on the “Ward FFamily Theater of the Air” Sun-
day, July 15, at 9 p. m. EDT over the Columbia
Broadcasting System. Born in Crimea, Russia, she
first studied the violin before entering the dramatic
school of the Art Theater in Moscow, She made her
New York debut in the play in which she had first
appeared in Berlia and London, “The Chosen People.”
Although she took her first English speaking lesson in
June, she made her IEnglish debut in November, in
“Hedda Gabler.” She is perhaps the most famous liv-
ing exponent of the works of Henrik Ibsen. Remark-
able success was hers in motion pictures in such films
as “War Brides” “The Brat,” “Salome” and “The

Doll’s ilouse.”

After a long career in [lollywood, she returned to

the stage. She appeared in LEugene O'Neill's great
“Theater Guild production of “Mourning Becomes [lec-
tra.” She was also starred in “The Good Earth.”
.- When an actress of Madame Nuazimova's greatness
appreoaches radio, Ranto Guipe feels that its readers
are interested 'in knowing how she regards the micro-
‘phone In the following article she makes her own
comment on radin:

hen | broadcast on Sunday, | shall probably

make a lot of people wonder why | sit in front

of the microphone on a high stool. And so
-that they may not think this is an affectation, may |
say that I do it because it enables me to isolate myself
mentally? On the stage the footlights provided that
separation.  With the silver screen an enclosed studio
provided the needed isolation. Now it is only to a
small metal microphone—but | am not at ease unless
I am scated so that | feel that I am away from the
audience that | am attempting to do on the radio what
I did on the stage and screen—be 1solated so that [ may
concentrate on my part.

Whatever [ do on the “Ward [Family Theater of
the Air” this Suadav night over the Columbia chain,
test assured that it will not be any heavy-tfooted, old-
fashioned melodrama. All
my life in motion pictures

stage work for one, and screen work for the second,
and now radio. Of the three, radio is by far the most
difficult.

If vou have ability on the stage, you have so -

many things to help you. You have your voice, your
eyes. your hands, your walk, your fingers, your face
last but not least. On the screen, in the silent picture
days, you had everything but your voice, 1t is most
satisfying to know how much one could get across by
pantomime. Remember for how many years you went
to silent pictures? | always have loved pantomime.

[ think those who direct most radio programs do
not appreciate the value of a pause. A pause on the
stage or on the talking screen imparted utter stillness,
and compressed lips registered it on the silent screen.
Until now radio seems to have overlooked its value.
Radio dramas as | hear them, which is infrequently,
hurry everything. They want everything boiled down
to fifteen minutes—or less, if possible. And it really
takes a full minute for listeners who cannot see you,
just to get used to your voice.

And why is it that everybody is up close to the mic-

rophone? If a man is supposed to be across the room,
vou hear his voice with as much volume as you hear
the heroine upvn whom the scene is focused. A radio
character might weil be in another room, or in a
cellar. with the odd hollowness a cellar lends to the
human voice—but radio hasn’t yet dillerentiated these
things. .
By understanding the auditory value of these drama-
tic attributes, a director can become the scene painter
for the radio listener. It will come, just as a form
of radio drama will come—a form that will be differ-
ent from the stage and different from the talking pic-
ture technique. Plavs will he acted more slowly. They
will get over ‘he idea of dashing right down to plot,
and the idea of hurrying evervthing. The radio aud-
ience is ready for problem playvs, but they must be
presented in a whole play, not in excerpts or scenes.

| marvel at the way the Goldbergs and Amos 'n’
Andy can bhe presented in serial form. a quarter of an
hour each night. If .this can be done, whv then can-
not radio drama be done in the same way? Why not

’ a scene a night—-cven
though the play may take

and on the stage, | have : . : ' ten or twelve nights to
hated the ‘“Magdas” and Help Find the Girl GCU}US present?> Surely a radio

the “Camilles.” I loathe
all of them. My personal
liking is for problem
plays. [ am told that at

Nazimova Found and Lost

audience that listens for
seven vears to one broad-
casting team, would listen
to a radio play lasting sev-

‘present there is no place
for them on the radio.
All my life | have
been a character actress.
[ have appeared in most
of the works of Henrik
Ibsen. and | prefer tragi-
comedy
When an actress en
joys what she is doing.
she is usually at her best.
Radio should be enjoy-
able, both for the perform-
er and for the listener.
. On the air (don’t be
surprised!) 1 like Joe Pen-
ner. [ like Gracie Allen
too. 1 like all the silly
people. They give me en-
joyment. Amos ‘n’ Andy
] think are the real mir-
acles of what we call
“show business.” They de-
serve everything they re-
ceive,

about seriously. What

It amazes me to realize that they talk all the
various parts that are played.

But the astonishing part of Amos 'n" Andy’s broad-
casts | do not think the general public has ever thought
wonderful 1

adame Alla Nazimova says she has heard only one
M actress on the air whose voice pulled her right out
of her chair with its sincerity and emotional appeal.
That actress was the girl who played the lead about a
year ago in a one-act play on a network program believed
to have been called “"I'he Londonderry Air.”

Search of programs and records and earnest in-
quiry have failed to identify the artist. It is as if a
gleam of genius flashed over the air and then disap-
peared.

Spousors of the program on which Madame Nazi-
mova will appear Sunday, July 15 at 9 p. m. over the
Columbia Broadcasting System, have asked Kkanio Guine
to find the actress who so profoundly impressed Ma-
dame Nazimova. )

A featured part in an early program awaits this
actress.

If she will communicate with Rapio Guing, she will
be put in touch with the sponsor of the “Ward Family
Theater” program, and will be assured of an early
appearance on the air.

attempting to portray.
characterizations

en nights—or seven scenes
of fifteen minutes’ dura-
tion.

The difficulty is that
the actress in approaching
radio must immediately
create the character she is
to portray. She must pro-
ject it, color it with her
own artistry, personality
or whatever you choose,
and make that creation
live and breathe and cap-
ture listeners’ interest—all
in the course of fifty sec-
onds.

Unfortunately 1 can-
not say that most of the

radio actresses | have
heard are what [ would
call good actresses. They

scem to stress what 1 call
“the lady voice.” They
want to sound cultured,

with the result that thev sound insincere, atfected, and
as though they were reading from a book, not living
and breathing the very life of the character they are
Only once did | hear a voice
on radio in all the time that | have listened—a voice

they have given the characters who are never heard,
who never actually appear on their programs, such
as “Madame Queen” 1'm sure much of modern’' Amer-
ica has a better conception of what Madame Queen
is like than they have of most historical figures.

* It has been pointed out to me that [ am, in appear-
ing on the air, entering a third realm-—or, [ might say
that radio is now the third realm. There has been

that pulled mz right out of my chair and made me
say: “There is a sincere person who does not sound as
though she were acting for the radio.” | tuned in too
{ate to hear her name. '

I remeriber the name of the play she was in, a one-
act Irish play called, I think, “The Londonderry Air.”
There was music in her voice, there was poetry in it—
but there was no affectation. She sounded as though

wWwWw americanradiohistorv com
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Nazimova as she looked at the height of her brilliant
stage career when she took the leading vrole in
Tchekhov's masterpiece, “The Cherry Orchard”

she were living her part, not reading it.

Another evil that must be avoided in radio is one
which persons who have had long stage experience side-
step. T'hat is the veritable catching of another actor’s
emotional mood and making it your own,

Surely this is not the case in real life. When one
person is angry, another may be calm, and still another
may be tearful or repentant. In radio, even more than
on the stage or screen, emotional identity hardly ever is
preserved.  In real life. in an emotional scene that is
actually true, the participants are never all in the same
state. We must have pacing in radio, we must find
actors and actresses who before all else sound sincere.

Of the actresses today, | think Pauline Lord is
one exception to the general rule of reading lines.
Where nearly all others strive to be definite in the im-
pression they create, and in so doing often sacrifice
the psychological meaning, she dares to be indefinite,
to pause and halt in her lines. She sounds human.

The actress of the air, I am afraid. does not work
hard enough in getting ready to broadcast drama. |
am judging only as a listener. She hurries, and speeds
on to another program—that's how it sounds. Usually
she takes color from another’s performance, and mostly
she strains to project the “lady voice.” .

Every new part to me means study, work, worry,
tears. | [like it. | never have had a favorite part, or

.ane that 1-felt was more interesting than another. Every

new role is the most interesting.
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Lovely Harriet Hilliard has quit the air temporarily, now that
Joe Penner, with whom she broadcast regularly, is on vacation

Along the Airialto

By Martin Lewis

ting at least part of the moon over the
mountain, for when she returns to the air
Monday, only four bars of her former theme
melody will be played. The Smithy informs me
that on her forthcoming programs she plans to
present more songs of the standard type—songs
that were, are and always will be good. Kate
further states that in talking with people during
her vaudeville trip, she found that they preferred
some of the old-timers in preference to currently
popular tunes which they hear over and over
again the same day.
Maybe them’s your sentiments, too, and may-
be they’re not, but they are mine.

! pparently Kate Smith has succeeded in get-

AS 1 WRITE THIS, I'm listening to Wayne
King's music. His orchestra just finished playing
three old-time numbers that were hits in their
day, and they still .are so far as I'm concerned.
First they played “Wildflower,” followed by
“Moonlight and Roses,” and “I’'m Forever Blow-
ing Bubbles,” and take it from me it sounded
refreshing in this heat wave to hear those pieces
again.

Maybe that’s the secret of Wayne King's
success and one reason why his orchestra won
Rabto Guipg’s popularity contest.

AS I TURN TIIE DIAL Dick Himber is
playing “Look for the Silver lining,” followed
by “I'm Through With Love.” Last night Meyer
Davis revived “Crmoline Davs” 1 can go on
and on, but what [ started to say is that | think
Kate Smith will be doing a wise thing by singing
some of the old-time hit tunes. What do you
think?

THE OTHER WEEK a little girl sat with
nearly a hundred of her young classmates, all
about her own age, at the graduation exercises
of a public school in the heart of Manhattan’s
70’s.

The child and her classmates listened earnest-
ly as their principal, a scholarly man, addressed
them for the Jast time. Fe told them of the
value of an education; he urged them to study
hard next fall when they enter upon another
phase of their instruction in high school. He
voiced the hope that many of them would finish
high school and be able to go to college, for thus,
he explained, they could be fitted for life’s bat-
tles, and their hopes for success would be en-
hanced.

The little girl drank in his words as she sat
there in the big assembly room. She listened

while her principal outlined the pitfalls on the
high road to success.

Of course, at times her thoughts wandered.
It was difficult for her really to concentrate on
what the learned principal was saying, even
though he was telling her and the other children
how they might achieve that elusive goal—
success.

For, you see, the little gir] to whom [ refer
had other matters on her mind. She was thinke
ing of the thousand dollars a week contract she
had just landed—a contract to play in vaudeville
during the summer. And maybe—who knows?—
she was thinking about her investments, and the
trend of the market, for the little girl is a very
well-to-do young woman, even if she is only,
thirteen.

You see, she is Mary Small, the radio star.

THAT REMINDS ME: Baby Rose Marie
is all burned up about the claim of Mary Small
that she is vaudeville’s highest-paid child radio
star.  Of course, Baby Rose Marie is not all
burned up personally,” because she is too busy
with her dolls to bother about such trifles, but
Baby Rose Marie’s mother and her managers are
all burned up just the same. They declare that
Baby Rose Marie, with a record of weekly earne
ings of more than a thousand dollars in out-of=
town vaudeville, is the highest-paid child radio
star, and furthermore they state that Baby Rose
Marie has offers in New York theaters running
as high as $2,000 a week. She cannot accept
them, because the watchful Gerry Society will not
permit one of her tender years to undergo the
strenuous routine of vaudeville.

However, Baby Rose Marie’s managers ask
me to make this proposition to the Gerry
Society: If the Society will lay off, and permit
Baby Rose Marie to fill vaudeville engagements
in New York, they will give every dime of that
$2,000 per week to any charity the Society,
chooses to name, .

MOST OF THIS COLUMN was written
while sweltering in the New York heat wave,
The purpose of this additional paragraph is to
tell you of a very interesting person | met on
the Twentieth Century Limited bound for Chi=
cago. She knows all, sees all, and tells all about
your favorite film stars. You probably have read
her interesting column many times and take it
from me, Louella Parsons is a grand person,
What [ started out to say though, is that Miss
Parsons will return to the airwaves this fall and

“will again bring to the (Continued on Page 23),

Reviewing Radio

- 4 others and fathers and school-teachers who
M sighed with relicf when Joe Peuner departed
from the air last week, but who remembered
that Joe will be back October 7, may sigh again and
rest assured that there will not dawn again an era in
which the juveniles under their care will break out
with echoes of “Nasty Man,” “lzzatso?” “Wanna Buy
a Duck?” et cetera.

“l have decided,” Joe has told me, "to insure the
country against another epidemic of my catch-lines.
Next season, | promise you, there won’t be any “nasty
man,” or any duck.”

In other words, Joe Penner has ceased to be a duck
salesman. He is a lad who understands that you can
wear out a catch-phrase, and that if you want to return
to the air after a vacaticn, and click all over again,
you've got to have new material. And during joe's
sojourn in California he will develop new phrases,
which, as he himself points out, never possibly could
exceed the nasty man and duck business. Joe left by
boat for Hollywood. As he said goodbye, there oc-
curred to him the thought that maybe if his sweet-
heart, “Susabella,” were Lrought to lifc and given a
speaking part in his new saries next autumn, the coun-
try’s interest would be aroused. lle may do it.

NOT MANY WEEKS AGO the //udson-Essex pro-

gram departed ‘from WEX® before its contract had
expired, and the somewhat historic stunt of NBC

4

By Martin J. orter

aroused a lot of talk. Insistent upon a fulfillment of
contract, the NBC put on its own show in place of the
“Cavalcade,” and inserted an advertising plug for
Hudson-Essex. ‘Then, network and client went to the
mat in a legal tiit,

Despite all the unpleasantness, the surprising news
comes to me that Iludson-Essex will be back on the
WLEAF air in the same spot in the fall.

THE FILM COMPANIES—the major ones—are
determined to restrict radio’s use of their stars, except
in such instances where future pictures may be ex-
ploited. When a ban was put upon Alae West, Lionel
Barrymore, Charlie Ruggles and several others, it
seemed that the network sponsors were going to be in
a jam. But they pulled through by signing up such
artists of the cinema whose contracts did not close the
golden gates of radio against them.

The reason for the fitm companies’ objections to
microphonics by their actors was at first said to be
based on complaints of exhibitors who stated that radio
was keeping potential movie patrons at home. But
that happens to be only a minor factor. The big
directors have told the movie executives that the detri-
ment of the practice of airing the voices of film actors
in playlets and sketches lies in the injury to the repu-
tation suffered by actors who fail to register their

www americanradiohistorv com

personalities on the air as well as they do on thé
screen,  On the air they not only are reduced to a
mere voice, but to an improvisation of some drama,

“Radio,” says one famous director, who may or
may not be right, “does not afford an opportunity
for real acting, and, while a few artists adept at mono-
logue can register satisfactorily via the mike, the ma-
jority of them do themselves an injustice and are apt
to hurt their following by performances that smack
of amateurishness.”

I MUST CONFESS that I was more than surprised
when | read in the newspapers that the G. & C. Merriam
Company, publishers of the second edition of Webster’s
Dictionary, deliberately had left out the definition of
the word “crooger.” There was quite a to-do about it,
altho,ugh the new book defined “croon” and ‘“‘croone
song.” i

Now, 1 understand, the (Continied on Page 19)
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“One

By Barton Yarborough

Not Only is Barton Yarborough the “Clif-
ford Barbour’” of This Important Hour,
but He’s the Author of the Scripts as Well

he good luck rabbit cocked his luckiest foot, aimed
deliberately, and kicked some seven actresses and
) actors on the button, Likewise he swung a loop-
ing haymaker at an author, a sponsor, and quite a few
incidental characters. And he didn’t entirely ignore Mr.
NBC, either. All this happened about two years ago
when we first reported for rehearsal of “One Man’'s
Family.” We didn’t have any idea that before we were
much older we'd be playing to approximately nineteen
million people a week over an NBC-WEAIF network
ever)i_Satp rday. At least I didn’t.
he inside picture is something like this: Every-
one thinks of us as a family, and outside the studios
they won't let us forget it. When 1 meet new people
| meet them as “Clifford Barbour” much more often
than | do as Barton Yarborough.
First, there’s the father, llenry Barbour. He’s really
J. Anthony Smythe. “Tony” is an actor with years of
experience behind him. When the theaters were going
full blast, Tony was the typical matinee idol. He has
about him a certain warmth, a friendliness, that you ex-
pect to feel only from some one who knows you very
well, and likes you anyway. Far from the blustering
“when-l-was-with-Fiske” actor, he is modest, dignified,
and filled with the milk of human kindness.

N ext there’s Minetta Ellen, who plays the part of the
mother, Fanny Barbour. When they were dishing
out maternal instinct, Minetta stepped up for a little
more than her share. She loves babies, children, adole-
scents, young men and women, and she’d mother you,
too, if you gave her half a chance. She can be depended
upon to brew up anything from the swellest lemon
tarts you ever tasted, to a good heart-to-heart talk.
She’s got the sweetest face you can think of, and a sense
of humor that’s thoroughly modern. She's generous
to a fault, and as active as a buzz-saw. Everybody
loves her, in or out of the cast. Next
to my own mother, | vote for Minetta.
And now it comes . .. Paul Bar-
bour, the hit of the show! His family
dubbed him Elwyn Creighton Raffetto,
but he’s managed to keep it a secret
thus far. (Dear Mike: | HAD to
spring something new here). Anyway,
Paul Barbour is, in reality, a combina-
tion of Mike Raffetto and Carlton
Morse, the author. That is to say, the
man you hear on the air is Mike Raf-
fetto, and the words he says are Carl-
ton Morse’s. Mike plays the part of
Paul with all the lights and shades
that are so much a part of his own
personality. In real life he is as color-
ful, charming and debonair as the
character bhe plays. Mike is a full-
fledged attorney, an actor of many
roles, and a director of recognized
ability. lle is Irish-ltalian, one who
has managed to keep for himself the
traditional charm of both races. To say
that he’s an okay elder brother doesn’t
express it . . . the word is “ideal.”

Now we come to the elder sister. This is the part
of “Ilazel,” played by Bernice Berwin. llere’s a clever
girl for you! She’s as poised, as natural, and as gracious
a person as you'll find for miles around. If you go in
for feminine women who dress beautifully, think
straight, plan their lives intelligently, and prize all the
better things of life . . . then you'll find Bernice has all
the answers. She’s the kind of girl who's an excellent
conversationalist—and incidentally a pediculous golfer,
bless her! She has a quick understanding and a ready
sympathy always on tap for anyone who finds life has
backfired . . . Does my family meet with your approval
so far?

And now | give you Claudia, my twin in the story.
She is Kathleen Wilson off the air waves—Sir James
Barrie was thinking of just such a gal when he said,
“Charm is a sort of bloom on a woman. If you have it
you don't need much of anything else.” Wouldn’t Sir
Jimmie be amazed if he should drop into “B” Studio in
San Francisco some of these days and discover one little

J. Anthony Smythe—who might
be the father of any of millions
of American families

The amily as they may be visualized when they are heard over the air. Left to right, Jack (Billy Page);
Mr. Barbour (J. Anthony Smythe); Hazel (Bernice Berwin); Paul (Michael Raffetto); Clifford (Barton,

Yarborcugh); Claudia (Kathieen Wilson); and,

girl who is the embodiment of that “bloom” and still
possesses practically everything else? She has youth,
beauty, intelligence, talent. She’s an actress, a singer,
a dancer, and a champ fencer. If you think | exaggerate
.. well ... Il cover all bets up to and including my
other dress shirt. .

llow shall I tell you of Jack Barbour, my kid
brother in the show? Well, first, a few facts: His name
is Billy Page. He is sixteen years old, and he enters
Stanford University next semester. lle’s good looking,
clean cut, unspoiled. His tuxedo is well tailored and he
wears.it well. Billy seems to fit in anywhere he goes.
I've seen him dancing at the ritzy Mark Hopkins Hotel
in San Francisco, and I’ve watched him turn in a neat
job of a personal appearance before
several hundred newsboys. tle’s a bril-
liant student. At the high school he’s
just finished, he’s rated an ace swim-
mer. But with all this he is still a nor-
mal, lovable, happy-go-lucky sixteen-
year-old.

Ile’s been on the air since he was
eight years old, and I've heard him
broadcast at a football game on one
occasion and croon a couple of num-
bers on another. He has many friends,
among them scores of celebrities—but
his own father remains his chief hero.
If you don’t okay Jack Barbour it’s
because | haven’t pictured him to you.
1 wish he were my kid brother.

One more member of the family:
This is little Teddy Lawton. Her real
name’s really Winifred Wolfe, and if
you don’t like ten-year-old girls you
must come up and see Teddy some
time and get cured. She’s a lovely
child who sits quietly in the studios,
goes whole-heartedly about her job . ..
and then goes home. It's remarkable
the way she analyzes the part of Teddy Lawton, weighs
values, and then turns in a true characterization of an-
other little girt something like (but not quite like) her-
self. Paul brings her into the family with us ... and
she’s welcome as flowers in May.

I'd like to tell you about the other characters in
the play. but no catchum space. Bill llerbert, Beth
lHolly, judge Hunter, Dr. Thompson, and the others are
all carefully cast, and all are, to a remarkable degree,
like the players who portray them—modest Bill Tlorton
(Herbert), beautiful Barbara Jo Allen (Beth), lovable
Charlie MacAlister (the Judge) and capable Frank
Cooley (the Doctor).

So much for the cast. Now to “plug my exit” by
saving the best for the last. Ladies and Gentlemen, I
present Carlton E. Morse, the author of “One Man’s
Family”! Those of vou who have followed the program
probably know a lot about Carlton just from [istening.
I1t’s likely that you've been amazed from time to time
at his accurate insight into the hearts and minds of vary-
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in the foreground, Mrs.

Barbour (Minetta Ellen)

ing types of people. So are we who play those people.
Carlton draws real figures with his typewriter. He draws
them accurately and naturally. Dissect one of his fic-
tional characters and you'll find him as true to life as
the guy next door.

arlton writes fast. Two years ago he was writing
C ...in words for broadcasts . .. the equivalent of a
novel a month, and each was in its way an ace program,

Carlton is not as you would picture him. He is a big
man, he’s quite young (thirty-three to be exact) and his
training came from newspaper work. He wears horn-
rimmed glasses, clothes that are primarily designed for
comfort, and a light mustache that follows the line of
his mouth. 1le’s just out of hair, and his keen, deep-
set blue eyes are the very personification of kindliness
and tolerance. He's done a job that would swell the
head of almost anyone—except Carlton. [For he's shy.
Shy as anything. Ile’s grateful when people tell him
they like his play, aad he's touched by some of the let-
ters we get . .. but he’s shy. °

Tell him you like his show and he’ll turn on a big
smile and mumble, “Thank you very much.” Ask him
how he did it and he’ll say, “Well ... uh ... the cast
is...uh ... was fortunate to get the cast | have.”
Ile directs the show himself, and I've never known him
to raise his voice or fail to consider any reasonable ar-
gument about anything from construction to the read-
ing of a line. lle’s a welcome contrast to some of the
stage directors we've worked under, Result: We're
several hundred per cent loyal to Carlton, and we break
our backs to play our parts. Morse is really the “good
luck” we've all had with “One Man’s Family.”

So here we all are . . . friends, “relatives,” and au-
thor . . . working hard, having a grand time, and play-
ing to millions of people a week—and we've established
certain bonds of understanding that 1 hope will last for-
ever. And who would think all this could be made to
continue by anvthing so remote from our own lives as a
sponsor? (GOOD OLE COMMERCIAL!)

Thus Clifford ended his saga, but after he left the
typewriter, that ubiquitous younger brother of his,
Jack, happened to come along and appended this:

A couple of PS’s I'm Jack Barbour. For gosh
sakes, imagine anybody talking about the Barbour fam-
ily without mentioning Clifford. Just because he hap-
pened to write this article isn’t any reason why he
should be left out himself. He’s a doggone swell brother
and an awful lot like Clifford in real life; you know,
when he’s just being Barton Yarborough.

le’s tall and slender and a snappy dresser and MORE
fun. The girls think so, too. [ betcha he's about the
most friendly person you ever met. It's sure swell hav-
ing him for a brother in “One Man’s Family.” Oh yeah,
and there’s somebody else connected with “One Man's
Family” you should know about. Bill Andrews, the
announcer. Ile’s "way over six feet and BIG. You
know. lots of muscles. He’s a swell guy and just as
good-natured as his voice sounds over the air.
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Morton Downey’s Great Romance

Three weeks’ courtship was all that Morton Downey
and Barbara Bennett needed—and the resultant mar-
riage has turned out to be one of the most happy, one
of the most successful, in :he entertainment world. To
cement the union, insuring it against possible shadow
of disruption, are two young sons, Michael and Sean.

Herewith is the second instalment of the story of this
great romance:

orton Downey was twenty-
M six when he met and fell

in love with Barbara Ben-
nett—twenty-six, known 10 cafe
and air listeners all over Europe
and the United States, starring
in his own Club Casanova in
New York City and signed for his
first picture, ]

Mort himself can't see anything
so extraordinary about those first
twenty-six years. It's a simple
story after all, according to him.
A vyoung fellow finds what he
wants to do, works hard and does
it. Girls? Sure, there were plenty
of them! But I never took any
of them out more than a couple
of times, he will tell any and all
who might ask; | was too busy to
concentrate much on any one girl.
Besides, | never wanted to. Not,
that is, until 1 saw Barbara . . .

lle had sung and whistled. as
far back as he could remember,
The Downey house in Walling-
ford. Connecticut, was already
noisy enough, what with six chil-
dren playing all over it. Some-
times his mother in desperation
would shoo young Mort out of
doors to expend his vocal talents
less nerve-rackingly on the open
air, Or she would give him a
nickel to keep quiet.

“Nevertheless, it was this mother
who gave him his first musical
instruction. It was she who
coached him for his first public
performance. The Fire Depart-
ment of Wallingford, with which
his father was and still i5 con-
nected, put on a minstrel show,
one of those super-productions re-
splendent in red bunting and tin- .
sel, hilarious with amateur wise-cracks. Little Mort, just
turned five and intensely urncomfortable in the costume
of a very proper page boy, the words of his song and
his mother’s final admonizions running through his
muddled head, found himself decorating the foot of the
king’s throne. For a while he blinked admiringly at
his surroundings, wondered at the miracle of known
faces now turned unfamiliar under grease-paint, and
remembered to sit quietly. But gradually, for all the
wisecracks flying fast and furious about him, he fell
sound asleep.

A hand descended upon his shoulder. It was no very
gentle hand. 1t shook him vigorously back and forth
“Your turn, kid. Get going.”

Automatically Mort rose to his feet. The glare of
the footlights struck him all at once wide awake—that,
and’ the laughter. Before him was a sea of upturned;
laughing faces. The hideous sound assailed him. And
then Mort learned his first lesson in handling an audi-
Epce'. He grinned back. The joke, after all, was on

im!

When the laughter had sabsided, he sang. Not for
nothing had his mother coached him. He sang bravely,
and without a single mistake, through “My Pretty
Redwing.” The applause was enough to swell his
mother’s heart with due pride. The little Downey boy
was a hit.

For this mother of his, Mart has a very special senti-
ment. You get the feel of it when he sings “When
Irish Eyes Are Smiling.” That is her favorite. He
lets her know in advance when he is going to sing it
over the air, so that she can be all set to listen in.

He was calling for request numbers in a theater ap-
pearance some time ago. Above the ensuing bedlam
rose one voice even more determined than the others,
“Sing ‘When Irish Eyes Are Smiling’! Sing it Mort!”
He could scarcely believe his ears. Then he could
scarcely believe his eyes. For down in the audience,
standing on her feet, waving her hands to attract his
attention, stood his mother. There was an extra throb
in the familiar song as Mort sang it that night.

When he grew older, Mort sang in the choir at
St. Patrick’s Cathedral. At a time when most boys’
voices break from treble to lower register, Mort’s held
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By Lew C. Barriso‘n

Another New Narrative in the Series,
“Love Affairs of Radio Stars,” a

Real Life Horatio Alger Story

g
e

Mary Garden, the celebrated star of grand opera, never fails to be astonished when Morton
Downey, the “ex-candy butcher” now a foremost radio entertainer, strikes a high note

true, adding new, deep tones to the full high ones
already there. Ile began to be in demand for benefit
and school entertainments, as a boy performer.

And then catastrophe befell . . . Even today, Morton
Downey is known as an inveterate studio clown. He’ll
poke the maestro in the ribs or engage him in a wrest-
ling match during an especially elaborate and serious
number. He loves to make faces while he is before the
microphone, and otherwise keep the cast in uproar.
During a recent engagement in Pittsburgh, while on
22 weeks’ tour with his own company of 40 which Mort
has just completed, he had Ruth Ford, dancing com-
edienne, kidded into believing that she must depart for
Buffalo immediately after the show, there give"a bene-
fit performance and return to Pittsburgh the next
morning.

Such exuberance, whatever its value in saving broad-
casting from being a dull grind today, was less wel-
come in a fourteen-year-old sophomore in high school.
Already it had gotten Mort into two scrapes at school.
Just let that Downey kid get into trouble once more,
threatened the school authorities.

So, since three is a number to be reckoned with by
every Irishman, along came the third scrape. Mort
and another boy had cut class and were hiding out
behind the apparatus in a dark corner of the gym.
It was a new building, well equipped with those mys-
terious gadgets so dear to the heart of boyhood. Near
at hand, much, much too near, was a new fire-alarm
box. You had only to break the glass, read the let-
tering, to perform magic. Mort couldn’t get his eyes
off that box. His very fingers itched with the lure of
it. And so, somehow, that glass was broken. The let-
tering had not tied. Bells pealed forth in every re-
mote corner of that school building, and pandemo-
nium ensued. The pupils poured forth in fire-drill for-
mation, the teachers hovering over them like mother
hens, and sniffing for the smell of smoke. It was great
fun while it lasted. But it didn’t last forever. And
when the evidence all was in, Mort was out of school
again, permanently this time. ]

His family wrung their hands in despair. Mort tried
to make up to them for his obvious delinquencies by
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Wallingford. Tle clerked in a grocery store for a while,
and in a furniture store, and in a drug store. He did

. finding work. There wasn’t much for a boy to do in’

piece-work in a curtain-rod factory, and ended up his

first week with the magnificent sum of $2.41 as reward.
“That was that” for the curtain-rod factory. Surely
there was more money to be made, somewhere!
He tried desperately to sell religious pictures from
: door to door. His largest, almeost
his only customer, was his mother.
The Downey kitchen eventually
was plastered with Mort’s wares.
Mort still wanted, most of all,
to sing. He even picked up an
engagement now and then at lo-
cal entertainments and political
smokers. But there wasn’t much
chance of making money at it in
Wallingford, and Mort needed
money. So he found himself news
butcher on the New York. New
Haven and
That was good enough, until the
newness of parading the swaying
aisles to hawk apples, candy bars

HE

Then Mort decided it provided
neither as much money as he re-
quired nor promise for the future,
He accepted a singing job in Hart-
ford, missed his train and peddled
his wares no more.

Later he found a job piloting a
donkey engine in the railroad
yards, and cut a fine figure at
the levers in a pair of blue over-
alls and a bright red bandanna.
That was all right, too, until
Mort discovered that the little
engine was capable of more speed
than that prescribed by the man
who had hired him or by the rules
of the company. [t was the fire-
alarm box all over again. Ex-
periences forbidden and alluring
lay behind those tantalizing levers.
Mort took to experimenting. Even
a little speed went to his head.
He opened the donkey engine wide
as she would go, and tore grandly
down the narrow tracks—but
only for a little way. An indis-
creet application of the brakes,
and the little monster jumped its
tracks and landed, much damaged, on its side. Out of
the wreckage Mort rose unharmed. But that was the
end of railroading,

The summer Mort was seventeen, some relatives of-
fered him a temporary refuge in Brooklyn. lle snapped
at the chance. In Brooklyn he obtained a job, a very
menial and often very greasy job, in a restaurant.
He worked from seven in the morning until six at
night for §8 a week. Meanwhile, through relatives
and friends of relatives, he found a few opportunities
to sing. They weren’t many, and they weren't spec-
tacular. But they showed him he could earn $8.in a
single evening at a job he liked. He deserted the
restaurant .

Difficulties ensued. [Eight dollars a night seemed big
money, but the nights were so few and far between]
He’d made his own, quixotic choice when he quit that
restaurant job. Somehow, after that, it didn’t . seem
right to live any longer on the hospitality of his rela-
tives. Mort tried it on his own. Sometimes he could
afford shelter, a dingy cubbyhole in a cheap Manhattan
hotel where you had to open the window and stick
your head and shoulders out to get your shirt on,
Sometimes, funds for even such accommodations lack-
ing, he resorted to the benches in Central Park, or the

warm waiting rooms of the Grand Central Terminal. .

Mort won’t admit now that this was any hardship.
It was adventure, it was life, And Mort has even to.
day the knack of getting out of the adventure of . life
more real kick than is granted to many. What’s even
a policeman’s billy prodding you in the ribs, and the
order to move on, when you're nineteen and healthy
and Irish and the world is before you? .

Besides, Mort’s been removed from harder park
benches than those in New York. He'd had a break
extraordinary. James F. Hagen, Tammany bigwig,
heard him sing at some district rally or other, took a
liking to him, and began to pull strings. The manager
of a chain of local theaters was in need of a favor,
Hagen granted it _in exchange for a series of appear-
ances for young Downey. Decidedly things were look-
ing up. Rap on wood! ]

Mort was attracting real attention now. Came an

offer from a manager in (Continued on Page 25)
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Elect Your Queen!

Elizabeth Barthell, CBS star who is heard over the
airwaves Mondays, Wednesdays and Saturdays, every week

The greatest radio election in all history

is under full sway. From Maine to California

the far-flung radio realm is rallying about the standards
of the favorite performers.

New York, the mighty metiopolis of the world,
is preparing a monster reception in honor of Her
Majesty.

When the leaves fall in September, a triumphant,
all-conquering procession will escort [Her Most Gracious
Majesty to the coronation ceremonies at the annual
National [Flectrical and Radio Exposition, where she
will assume the roval raiments of an Empress.

Rapio Guine officially has been entrusted with the
task of conducting the search for the new Queen.

In turn, Rapio Guipe has vested the responsibility
of finding a just, true and talented Queen with the
radio fans of the nation.

The vast army of Rapio Guipe readers will choose
the radio queen of 1934!

Readers have responded with a will. The flood
of ballots is pouring in faster than they can be tabu-
lated With each influx of votes the standings of the
stars are shifted kaleidoscopically.

Exercise your right to voice your preference at
the polls—NOW!

The Queen must be the undisputed choice of her
subjects. The readers of Rapnio Guipe are the final
authority in the selection of their ruler.

The Queen of Radio, 1934, will rule by the will of
the people, over a happy and contented realm!

he coronation plans are progressing rapidly.
Thrills of a lifetime will be crowded into the festive
days succeeding the elevation of the queen. As Rabpio
Guine’'s roval guest, she will have her expenses, as well
as those of her traveling companion, paid in
full—from the time they leave their native

Q 1 hail to the Queen of Radio for 1934!

Will Your Favorite Be Queen of
Radio for 19347 Cast Your Ballot
and Help See That She Will

only a grand artist, but a lovely woman.

“Here at Syria Mosque some time ago, the Madame
appeared in concert with Roxy and a host of celebrities.

“Between acts one and two, | went backstage and
asked the Madame if she would talk with my mother
after the show,

“*Yah, yah,” She beamed brightly. ‘I'll be glad to
talk with your mamma. Bring her right back.

“When Mother and 1 went backstage, a crowd of
society women had the Madame in a corner—high

Ruth Etting, now on the West Coast making a
motion picture—and broadcasting on a western NBC
network

lorgnettes and all that. The hoi polloi had no chance
of even getting close.

“But as my mother and | descended the steps to
the dressing room, the Madame spied us, deserted her
puppet admirers, and reaching out her arms, beckoned
to my Mather. ‘Mamma, | talk to you first!

“tIt was very sweet of the Madame, and | have
never forgotten.

“In the event that some other star wins the crown,

Annette Hanshaw, singing star of the “Show Boat”
hour, heard Thursday nights over an NBC-WEAF network

I believe that the title of [IONORARY QUEEN should
go to that beloved Mother, Madame Schumann-Ieink.”
Rapio Guipe has asked the 229 newspaper radio
columnists of the country to submit for nomination
the names of radio performers on stations in their
vicinities. Each columnist may submit as many names
as he wishes. “The only qualification is that each nom-
inee must have been a regular performer on a radio
station for three months prior to June 1, 1934,

In addition, individual balloting on the part of
radio listeners and readers of Ranio Guine will con-
stitute a nomination. But every candidate nominated
by reader votes mwust receive at least ten votes, cast
on the ballot provided on this page. Remember, no
candidate will be considered a nominee until ten votes
have been cast. The ten votes will be counted in her
total.

Fach week the nominations will be announced in
Rapio Guipe. And at this point the individual selec-
tion ceases, [From then on the selection of the Radio
Queen rests solely on the collective shoulders of the
Rapto Guibk audience for, as has been stressed re-
peatedly, ltler Majesty will be a queen elected by
ballots which bear the signatures of her subjects.

The selections are not limited to network perflorm-
ers. Any girl who is a radio performer is eligible—
providing she has been a regular broadcaster for three
months prior to June |, 1934, Nominations can be
made only by the casting of ten reader ballots or by
the radio columnists.

Fowever, in the event that the local radio column-
ist fails to make nominations, stations may submit
names of eligible performers. Watch each edition of
Rapio Guine for fulli reports on the progress of the
election, the latest list of nominees, and the trends of

the election.
Ilere are the selections of Mike Porter,

hearths to go to New York, to their triumphal
return home.

Rapio Guine will assume the responsibility
for the transportation of ltler Majesty and
traveling companion to and from New York
their hotel accomodations while in the city
and their entertainment. A generous budge!
has been set aside for this purpose.

A gracious and beloved radio figure. lone
heralded as the unofficial Dowager Queen of
the air. has been nominated as a contestant
by Darrel V. Martin, radio editor of the
Pittsburgh Post-Gagette. She is Mme. Schu
mann-lfeink, whose golden voice, friendly de
meanor and maternal spirit have enshrinec
her in the hearts of music lovers the worl!
over,

Iere is what Mr. Martin has to say abon
his beloved Dowager:

“| would like to elaborate on my nomina-

Radio Queen Ballot

(Joint Sponsorship of the National Electrical
and Radio Exposition and Radio Guide)

My choice for Radio Queen, 1934, i .....vvvrereeraneeococrosaoroscoscosoonsaraons
My name is .....

U 8 &8 0000000000000000000000g0060000000a00 P Y T LI

(street and number)

(city and state)

My favorite radio stations, in order of preference, are:

This convenient size will allow the ballot to be pasted on a one-cent
postcard. Mail to Radio Exposition Editor—RADIO GUIDE,

551 Fifth Avenue, New York City

R L R N B R T e R R R

“Aircaster” of the New York Lvening [ournal;
Nick Kenny, radio editor of the New York
Alrror; Aaron Stein, radio editor of the New
York Post; Rocky Clark, radio editor of the
Bridgeport Post; Norm Siegel, radio editor
of the Cleveland Press; L. E. lLambertha, ra-
dio editor of the St. Lowuis Globe-Democrat,
and R. S. Stephan, radio editor of the Cleve-
land Plain Dealer:

Rosemary Lane. llelen Mencken, Priscilla
Lane, Leah Ray, Sylvia Froos, Jane [Froman.
[larriet_illiard, Grace Hayes, Buabs Ryan,

Irene  Tavlor, l.oretta lee, Ruth Etting,
Countess Olga Albani, Rosaline Green. Doris
Robbins, Joy Lynne, Jane Pickens, [PPatti
Pickens, llelen Pickens. Dorothy DPage, lee

Wiley. Jessica Dragonette, l:thel Shutta, Gale

Page. Vera Van. l{un)o'nu. Irene Beasley, Ann-
ette Hanshaw, Virginia Rea, Gracie Allen,
Gladys  Swarthout, Mary Eastinan, Betty

tion of Madame Schumann-licink. She is not
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Winkler, and (Continued on Page 234
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Patti Pickens, who with her sisters Jane and Helen
completes the famous Pickens Sisters trio is heard
every Sunday evening over an NBC-WJZ network

tive and appealing. Personality is behind their

delivery of songs. They convey over the ether a
quaint and sedate charm—an unusual combination; but
the singers are different from the average run of radio
performers. .

Jane, Patti and llelen Pickens find their present
style of musicianship a natural outgrowth of their lives
in the South, where they were “born and bred.” They
had plenty of opportunities to contact the negro plan-
tation singers. Today their lovely wvoices praise the
beauty of those same negro spirituals and work songs.
Of course, a few modern popular tunes find their way
into the Pickens programs, but their greatest charm

Hits of Week

Not in six months, sinze the tremendous vogue of

L l Vhe rhythm of the Georgia Pickens sisters is distinc-
»

the hit number “D'd You Ever See a Dream
Walking?” has any popular song achieved the
distinction accorded to thke haunting “All | do Is
Dream” in being played thirty times during the past
week over the three major networks. The weekly tabu-
lation of song hits on the air compiled by Rapio Guing
reveals that during the past week, a new group of num-
bers is supplanting the old :n popular estimation.
The results of Rapio Guipe's weekly tabulation of
song hits follows:

SONG HITS PLAYED MOST
OFTEN ON THE AIR:

BANDLEADERS' PICK OF
OUTSTANDING HITS:

All T Do Is Dream 30 Wwith My Eyes Wide Open 25
Sleepyhead 23 All T Do Is Dream 25
With Your Eyes Wide Open 22 I’ll String Along with You 21
Dames 21 Sleepyhead 19
Wish I Were Twins 20 Spellbound 19
Hat on the Side of My Head 20 Easy Come, Easy Go 17
Spellbound 20 For All We Know 15
Had My Moments 19  Dames 12
I'It String Along with You 19  Wish I Were Twins 12
Little Man, Busy Day 18 Hat on the Side of My Head 10

Bandleaders’ selections, arranged alphabetically:

Eddy Duchin: 1'll String Along with You; Love Go
Wrong; All I Do Is Dream of You; Riptide;
Cocktails for Two.

Gray Gordon: Tl String Along with You; Sleepyhead;
Fair and Warmer; Steak and Potatoes; Easy
Come, Easy Go.

Andre Kostelanet: Spellbound; Easy Come, Easy Go;
Had My Moments; I've Got a Warm Spot for
You; Love Me.

Clyde lLucas: Cocktails for Two; All I Do Is Dream
of You; Beat of My lleart; Tonight Is Mine;
P'll String Along with You.

Frankie Masters: Freckle TFace; Dust on the Moon;
Unless Your Heart [s Mine; Fare Thee Well; Do
1 Love Your?

Signposts of Success
Revealed by the Lines of Your Face

By “The Doctor”

Patti Pickens, ‘“The Doctor’s” Latest Subject for
Character and Vocational Analysis, Is Rare Among
Persons He Has Analyzed—and for the Best of Reasons

and popularity lies in their interpretations of the old
Southern melodies.

Patti is the youngest star of the sister group,
She has “clicked” from the start, and when a per-
son makes such a definite success, there must be a
good reason. In the case of Miss Patti Pickens there
are a number of good reasons. Many of them are not
discernible to her closest friends yet | had but to
examine her face to find the whole story. Here it is:

No two human beings are exactly alike. They may
resemble each other and have similar tastes, yet my
analysis will show them to be entirely different in men-
tal make-up and vocational tendencies. One person
possesses certain dominant faculties plainly indicated
in his features, which enable him or her to do certain
things better than others, and vice versa.

If a person is doing the kind of work in which all
of her dominant abilities function, it is certain that
that work is the work for which she is best fitted and
endowed by Nature.

Let us apply these facts to Miss Pickens. She
possesses high imagination. This faculty we discover
in both her forehead and her nose, while her wide tem-
ples hold the indices of good arithmetic, vocabulary,
rhetoric, grammar and language. 1 am inclined to be-
lieve that this lady has an excellent sense and command
of language and grammar, but that she is discreet, and
perhaps a little lazy, in her use of it. These signs are
difficult to read, as the temples hold so many facial
points, with slight dividing lines.

Miss Pickens is emotional, whimsical and a bit
finicky. She is very much a lady, with many of the
characteristics of the quaint social aristocrat, Her mouth
shows that she is idealistic and generous, and the
straight, firm closing of the lips, together with their
shape and size, indicates excellent self-control,

Unusual powers of visual imagination are present
in the subject. Often her ideas are as real to her as

material objects are to the average person. However,
I wish those dreams were happier. The hollow in the
upper lips, just below the nose, tells me that she is not
highly optimistic. She can appreciate pessimism, but
has no patience for the chronic “kill-joy.”

Patti Pickens’ sense of beauty and aesthetics is high,
and she is never rude, inconsiderate or boisterous. Her
discrimination is high, and the nose tells of excellent
analysis, which aids her tendency to be particular in
choosing friends. There is present a strong mental focus
which enables Miss Pickens to become engrossed in her
work to such an extent that extraneous things never
will claim her attention or interfere with her concene
tration upon the task at hand.

This lady knows how to connect cause and effect,
and her reasoning powers are highly developed. She is
not easily discouraged from working for her ideals and
ambitions, but is sensitive to personal criticism.

Perhaps you believe Patti Pickens has not worked for
the good things of life which she has attained. If so,
you are wrong. She has great courage, and she has
needed to exercise it often, ler aptitudes do not demand
a great deal of effort, as she does not waste energy.

Miss Pickens is somewhat of a natural mimic. It is
easy for her to catch new ideas and efforts, and she does
not find it difficult to fall into the true spirit of the role
to which she is assigned. In these lines she is versatile
and adaptable,

That high imagination makes me certain that she
should turn her hand to composing music and make a
t‘lzjorough study of this art—especially from the melodic
side.

A careful tabulation of the abilities and talents out-
lined here will give you the answer to the question;
“Is this person in the right job?” Not one person in ten
is in the right vocation; but Patti Pickens is. Her dom-
inant faculties are employed to the utmost.

Theme Songs that “Click”

came into ‘being a tune. It is the theme song of

[Fats Waller, ebullient Negro comedian-pianist of
the Columbia network.

Fats Waller peered out from behind the bars of
New York’s Alimony jail, and scowled at the cause of
his incarceration. The ex-Mrs. Waller scowled back,

“Boy,” she said vindictively, “l heard about the
good-lookin’ girl who's been comin’ here to see you.
That's why you're in here. And as long as you can’t
pay me the alimony you owe me, you might just as
well stay awhile. Anyway, while you're in here. | know
you're safe.”

Then she added as an afterthought:

“Your fate is in my hands.” .

Shortly after the “ex” had left, another girl showed
up at the jail doors. She had big, brown eyes that
caressed him as if to reassure him that love was stronger
than the bars that separated them. (N. B. He’s married
to her now.)

“How are you going to get out of here?” she
asked. 5 .
“You just leave that to me, honey,” Fats replied.
“] got an idea.” ]

After she had gone, he telephoned Maurice Cantor
who was counsel for the late Arnold Rothstein, Fats’
mentor, . :

“Get me a piano, will you?” he asked, “I have an
idea.”

It took some arranging, but a short time later a
piano was moved into Alimony jail. Fats’ ex-wife had
given him an idea. Soon the tune, “Your Fate is in My
Hands,” was in process of composition. )

Two or three days after that, FFats’ girl called again,

This is the story of “Ain’t Misbehavin” and how it
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asking him when he thought he would be out of jail,

“Don’t get impatient, honey,” Fats told her. “I'll
be out shortly. And you don’t need to worry about me
while I'm here because 1 ain’t misbehavin’,”

As soon as he had uttered the words, he knew he
had another song title. Ile went to work on it immedi-
ately. Ile told Cantor about it, and Cantor got in touch
with a music publishing firm. They bought the song and
put Andy Razaf to work collaborating with Fats on
the lyrics.

The publishers paid Fats $250 advance royalties on
the number—a sum that was immediately turned over
to the composer’s ex-wife. Strangely enough, that was
the exact amount of the back alimony. Said she as he
handed her the check:

“Well. you beat me this time, big boy, but I'll get
you again.”

“Ain’t Misbehavin’” became a hit. “Your Fate Is
in My Ilands” became a hit. Fats got himself a regular
income and married Anita (the girl with the big, brown
eyes) who keeps him “behavin’”

Since then he has been doing quite well, thank you,
what with new royalties from new songs and his radio
contracts and his personal appearances. He’s still fond
of the song he wrote in Alimony jail in New York,
however, and he uses it as his signature on the airwaves.
“Ain’t Misbehavin’” always means that Fats Waller is
headed for your loudspéaker with a new program of
tunes and “scorbulious foolishment.”

There’s a sequel to this theme song yarn, Anita
handles the income these days, and sees that the ali-
mony check is mailed to the ex-wife promptly on the
first of each month. She has had enough of love-
making from behind iron bars,

P



Dpen Door to Beauty

By V. E. Meadows

Director of the Beauty Guild of the Air, with Years of Ex-
perience Beautifying Entertainment Stars. He is Heard
over the American Broadcasting System from WMCA

Today we shall discuss two more types.

The No. 3 type, or dark blonde, has hair
from medium brown to almost black. Skin is dark
cream-colored Eyes are blue, blue gray, or violet.
This type of blonde turns darker in the summertime,
and we find many times that the color in the skin does
not always come out evenly. In order to prevent an
irregularity of color, due to the action of the sun, of
course, it is extremely necessary that this type have the-
make-up on at any time they are exposed to the sun.

While it is not always true, I have found that the
majority of this type have a rather “muddy look” to
their skin. This condition can be overcome by the
proper use of the correct colors of make-up, and ex-
treme care in the cleansing of the face as | have de-
scribed in previous articles. An_ improvement on this
sallowness should be noted within the first month.

Now, as to colors of clothing and cosmetics for
this type, browns, reds, and orange are taboo. You
stay within the blonde range, but do not use colors
quite so light as the light and medium blonde. Blue
of all descriptions is a very excellent color, also grey
in combination with blue. In wearing grey, it is neces-
sary to have a contrast near the face such as blue, pink
or light green. White can be worn by this type; black
is preferable for the dark color instead of brown.

Now, as to cosmetics: Base cream should be a
medium peach color; finishing lotion, a medium peach
color: and the face powder the same as for the No. 2
blonde, which is a medium peach color; eye shadow,
blue grey. On this type it isn’t always necessary to use
eye shadow. If nature has shaded the eye, it is not
necessary to add more. Lip rouge, raspberry; cheek
rouge is a medium color; the eyebrow pencil is black.
So much for the dark blonde.

Now, for the No. 4 blonde, better known as the
Titian blonde. This type has fiery red hair, naturally
so: and either very light blonde or red eyebrows -and
eyelashes; a very thin, milk-colored skin: blue, blue
grey, or violet eyes. This type burns with the slight-
est exposure to the sun either summer or winter,
and freckles even through summer dresses.

Extreme care should be used to have a complete
protection on all parts of the body that are not cov-

Wave

Signed On. lere’s one secret marriage that’s no
longer a secret: On June 14, Ora Nichols, CBS sou_nd
engineer, and Lou Dorough, vocalist and drummer with

oe Woodward's orchestra, teamed up for life-or-less.
hey will take their vacations 1ogether, honeymooning

in Birmingham, Alabama, in August.

Last week we discussed the light and medium blonde.

Signed On. Jack Lawlor, for many years studio
engineer of the Westinghouse staff at WBZ and WBZA,
graduated from the technique of radio to the more
difficult technique of marriage when, in Columbkille’s
Church, Brighton, Massachusetts, he signed on with
Miss Anna Josephine Kelly.

Statie. Charging cruelty, Mrs. Rush Hughes, sec-
ond wife of the master of ceremonies of the NBC Shell
Oil Show, is seeking a divorce on the coast, and asking
custody of their two-year-old son.

Curtain. Stricken with a heart attack at Wood-
stock, N. Y., larry Spingold died while returning by
motor from his vacation. Mr. Spingold was head of
the radio department of the William Morris agency.

Curtain. Sympathy to Anthony Frome, NBC
Poet Prince, who mourns his mother’s death in Belair,
Ohio. Frome has been off the air because of her ex-
tended illness.

Meter. Shirley Howard celebrates her birthday
July 23, and her first anniversary on the air on July 25
—s0 on her NBC broadcast on the 26th she will sing
the songs she sang on her debut: “Lying in the llay,”
“I Cover the Waterfront,” and “Lazy Bones.”

ered with clothing or cosmetics; the arms, the neck, the
hands, the face, and if you go in bathing, the legs.
Once you get freckles, it is an extremely long process to
eliminate them. The only way | know to eliminate
them and prevent getting more is to have a complete
protection of cosmetics over the skin.

I would like to warn you that the thickness of
the application of cosmetics depends entirely upon how
long you are going to be in the sun at one time. For
instance, if you are going to be on the beach all day
long exposed to the sun, 1 would put a very heavy
coating of base cream and face powder on the face,
and a very heavy coating of the finishing lotion on the
neck, arms, hands and legs.

In applying make-up to improve your appearance,
great care must be taken in its application. Every
color of cosmetics that you use must be accurate. First
of all, you are very, very pastel, and any harsh color
will clash immediately, ~Then again, your fiery red
hair will not permit the use of any color of rouge that
will form a bad contrast. The color of the rouge can-
not be orange to match the color of your hair, because
your blood calor is not orange.

The colors of cosmetics for this type are as fol-
lows: face powder, a very light peach; base cream,
Rachel: finishing lotion, Rachel; cheek rouge, 2 light
shade, very delicately applied; lip rouge, light, and
also delicately blended: eye shade, blue grey; and eye-
brow pencil, either black or brown. Use brown if your
eyebrows and eyelashes are red, and black if they are
blonde, since brown pencil on blonde eyebrows will
look red.

The colors of clothing for this type are as follows:
White, or course, can be worn well. All.pgstel shades
such as pale peach, pink, blue, orchid, beige, and, of
course, green. However, don’t feel that you can wear
a vivid or wild colored green, as this detracts too much
from vour very delicate skin color. .

The thing that you must always aim to do is to
keep a perfect balance between the color of your hair
and the color of your skin, and this is quite a job.

In conclusion, permit me to sound a note of warn-
ing against the devastating effects of the scorching
midsummer sun on dark and titian blondes. In the
preceding paragraphs | mentioned the temporary

Marks

Meter. On July 24. Stanley E. Norris, sax-tooter
with the loquacious Mr. Lopez, becomes 32.

Meter. A pioneer radio dance bandleader,'Howz_\rd
Lanin, adds a year on July 15, He was born in Phila-
delphia.

Meter. Floyd Gibbons is a year older; birthday—
July 16.

Meter. And so is Frank Singiser, Chicago NBC
announcer, born in Montevideo. Minn. llis birthday
also is July f6.

Meter. Cedar Rapids, lowa, notes July 19 as the
natal date of its distinguished son, Merlin H. Ayles-
worth, NBC head man.

* Meter. Walter Wicker, actor and co-author of
“Singing Lady” and other NBC scripts with his wife
Ireene, adds a year on July 19.

Meter. Harry Horlick will begin making his sec-
ond movie “short” for Warner Brothers on his birth-
day, July 20. Horlick, leader of NBC's A. & P. Gypsies,
was born at Chermigow, Russia.

Meter. Not a hot birthday party will be that of
John Dyver, CBS engineer with the Byrd expedition.
Anyone who can make the trip, is invited to drop in on
him July 14

Meter. Fred Feibel, CBS early morning organist,

was born July II, 1906. Ilis organ recital is used
by many listeners to time and guide them.
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Linda lee,

Fisher’s orchestra (CBS), whose skin is always in

perfect condition as a result of following V. E.
Meadows’ advice as given herein

vocalist formerly featured with Mark

beauty-ruining possibilities resulting from an over-
exposure, but results far worse than a peeling or
freckled skin may be in store for the careless blonde
who flirts too long with Old Sol.

Doctors can tell you that over 90 per cent of the
people brought down with severe cases of sun poison-
ing are blondes of the above types—particularly the
titian blonde whose skin, at best, is fragile. As already
stated, a generous coating of creams and cosmetics will
help; but above all, never tarry on the sands after
emerging from the surf. Slip a protecting cover over
your body immediately, and always sit in the shade.

The Dish I Like Best

By Sylvia Froos

ing them, thinks she’s a cook. But I have dis-
J covered a wonderful test to discover when a cook
is a REAL cook. 1 just try her out on my favorite
dish—clam chowder. [f she can cook that well, she
can cook anything!

First, you should take six medium-sized potatoes
gnd dice them after they have been peeled. Place them
in a pot with two quarts of cold water. Then wash
and add a few sprigs of parsley, chopped fine; one me-
dium-sized onion; about three statks of c